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About C]ﬁverscape

Riverscape captures various aspects of rivers — the majestic steady-flowing rivers, the slow
curving meanders, the raging river rapids, the waterfall and the plunge pool below.

The Majestic River

The running eighth notes represent the steady flow of water.

The River Rapids

The increased speed at which the water flows is represented by the faster tempo. Again,
the running eighth notes represent the flow of water, but is periodically interrupted by
sudden surges, which are represented by short passages of ascending and descending
scales. Of course, there are water splashes too as the water hits the rocks. Key changes
represent the unpredictable nature of rapids — never knowing what will happen next!

The Waterfall

This short section concludes the river rapids. A sudden, unexpected chord introduces the
waterfall and quickly becomes a rapid roar of sound ending in a descending scale pattern
representing the water flowing down the falls and hitting the plunge pool below.

The Plunge Pool

This is another short section where the sustained notes in the bass, played with the singing
bell technique, represents the calm nature of the pool only to be broken by the random
sound of water hitting from the waterfall. The intensity of that sound diminishes as we
travel further downstream.

The Meander

The winding curves of a meander are represented by the ascending and descending
arpeggiated notes in the bass.
The Majestic River (reprise)

A reprise of the majestic river concludes the work, but with a different accompaniment of
running eighth notes.



Performance Notes

The Majestic River / The Majestic River (reprise)

These sections should be played legato and the melody, whether in the upper treble or
upper bass, must always be heard over them.

The River Rapids

This section needs to be played with more intensity and is the most technically challenging
of the work. Watch for the changes between LV and ringing sections in the
accompaniment. The ascending and descending scale patterns, like in measure 45,
should be played cleanly as possible. The Shelly technique will not work for the upper
octaves in most of this section. In many cases the key changes will be a challenge as rapid
bell changes will be needed.

The Waterfall

Observe the brush damp in measure 91 before beginning the shake in measure 92. Feel
free to hold the fermata in measure 92 for as long as you want to build up the excitement
before moving on to measure 93. Note the two footnotes concerning the martellato-lifts in
measures 93 through 95 and the duration of the LV that starts in measure 93.

The Plunge Pool

The tempo is marked quarter note equals 60 but take it freely to ensure that all the bells
from A5 and below are fully “singing” before moving on to measure 99 from 98 and to
measure 101 from 100. The idea in this section is that the chord will slowly morph from A
major to D major over the course of six measures.

| recommend that the B4/C5 ringer play the singing bell starting in measure 101 since the
D5/E5 ringer is already playing the E5. The B4/C5 ringer should quickly damp the C#5 at the
end (or near end) of measure 100 and pick up the D5. The E4 should also damp at end of
measure 100.

The random ring should be continuous with no break in sound between measures 98 and
99 and between measures 100 to 101. The C#6, B6, C#7, and E7 should damp at end of
measure 100. | suggest the use of hard mallets to make bright sounds. The ringing should
be frequent with somewhere around four to five strikes per measure per bell. Note the
decrescendo starting in measure 100. The volume should decrease, but not the frequency
that the bells are being malleted.

The Meander

This section needs to be more relaxed and legato.
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J = ¢120 The majestic river (reprise)
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From the Top Music ~ Handpell Choir Catalog

(Please go to:_www.FromTheTopMusic.com ~ for additional titles)

An Odyssey of Peace

Be Joyful by Lee Afdahl

Ceremonial Fanfare by Michael Mazzatenta
Water Into Wine by Hart Morris

Morning Song by Matthew Frins

0 For a Thousand Tongues to Sing by V. Stephenson
Resplendent Ringing by Michael Mazzatenta
Sarabande by J.S. Bach, arr. by Betty Garee
Southwest Spirit Suite by Michael Mazzatenta
The Strawberry Roan by Fred A. Merrett
Entradas for Worship by Gail Downey

Rondo Borincano by Timothy Waugh

Be Still My Soul arr. by Hart Morris

All Together May Fraise by Lee Afdahl

Carmela by Fred A. Merrett

Fassacaglia of Remembrance by Fred Gramann
Forgotten Dreams arr. by Betty Garee

Go Out in Joy by Lee Afdahl

Music on the Theme of Love by Brian Childers
My Jesus by Fred A. Merrett

Processional on an Opening Bell by M .Mazzatenta
Amazing Love by Jason Krug

Light of Peace by Derek Hakes & Veronica Cooper
Romanza (Spanish Romance) arr. Hart Morris
Joyous Echo Fanfare by Michael Mazzatenta
Ton Moulin by Valerie Stephenson

Badinerie by J.5. Bach, arr. Leila Norris
Cantabile: A Singing Spirit by Lee Afdahl

Crush Collision March by Larry Sue

Fantasie on Spirit of God arr. by Matthew Prins
O the Deep, Deep Love of Jesus by Derek Hakes
Blessedness of Unity Pealm 123 by Lee Afdahl
Jerusalem arr. by Fred Gramann

Air by J.5. Bach, transcribed by Valerie Stephenson
Masters in This Hall arr. Gail Downey

Jazzin’ by Kathleen Wissinger

Futtin’ on the Ritz arr Hart Morris

Excursion by Caleb J. Onstead

The Rakes of Mallow arr. by Carol Lynn Mizell

5-7 oct.+ 3 oct.chimes +alt bells
3 -5 oct. bells + opt. 2-5 oct chimes
314, or 5 octaves

5 - D oct. bells, 3 oct. chimes

2 - 4 octaves bells or chimes

4 or /G octaves bells/opt. chimes
3-5 oct. bells, opt 2-3 oct. chimes
4 or 5 octaves

5-b octaves

3 octaves bells/opt. chimes

3 -5 oct. bells, opt. chimes & flute
3 or 5 oct. bells/opt. 2 choirs

5 octaves bells 5 oct chimes

3 - 5 oct. bells/opt. chimes

5 octaves bells

5 - B octaves bells, 2 oct chimes

4 octaves + flute, C inst. or chimes
5 octaves bells

3, 4, or b octaves

3 octaves bells/opt. chimes

3 (4) (D) octaves bells

5-6 oct. bells 3-4 oct chimes

5 - © octaves

3 - 5 oct bells + violin/cello/marimba
5 octaves

3- 5 octaves bells, (3) 5 oct. chimes

5 oct. bells and solo flute

3-5 (6) oct. bells/opt chimes

5 () oct. bells, 3 oct. chimes +F2

5 oct.

(2) (4) B octaves bells, 3 oct. chimes
3 or 4-5 oct. bells/ Opt.chimes

5 or 7 oct bells B or 7 oct chimes

5 oct. bells and opt. chimes

5 or 5 octaves

5 or 4/5 octaves bells

5 octaves bells

5-7 octaves bells

5/6 octaves bells + percussion

Hymns Your Way ~ by Gail Downey

Hymn accompaniments arranged for 2, 3, 4 or 5 octave choirs
Purchase any 10 for $19.95 or $2.50 each

(For a complete listing of hymn accompaniments, please check our web sitel)

Level I+
Level Il
Level Il
Level Il
Level Il
Level Il
Level I+
Level I+
Level Il & 1+
Level Il
Level Il & lI
Level Il & Ill+

Level Il
Level Il
Level Il
Level Il
Level Il
Level Il
Level Il
Level Il
Level 1l
Level 1l
Level 1l
Level Il
Level lll+
Level lll+

Level IV
Level IV
Level IV
Level IV
Level IV
Level IV+
Level IV+

Level V
Level V
Level V
Level V
Level V
Level VI
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